
‘al ru>za>na ‘al ru>za>na> kul lil hana> fi>ha> 
(waish) shu> ‘imli ti>r ru>za>na> Allah yi ja>zi>ha> 

 
ya> rayih}i>n ‘a h}alab h}ubbi> ma‘a>kim ra>h} 

yam h}am mili> nil ‘nab tah}ti_l ‘inab tuf fa>h} 
kul min wali>fu ma‘u wana> wali>fi> ra>h} 

ya> rabbi> nasmit hawa>t rud di_l wilif liyya> 
 

ya> t}ali‘i>n ‘al jabal ya> mu> qidi> nin na>r 
yalli> shawaina> ‘ala dukkha kha> ni>kum shun na>r 

ma> biddi mi>n kum wal‘a wa la> biddi zun na>r 
ma> biddi illa ghiyyabi> yirja ‘u> ‘alayya 

 
 

lat}la‘ ‘ara>sil jabal washri>f ‘a lal wa>di> 
wa gu>li> ya> marh}aba nassam hawab la>di>  
ya> rabbi>y ghi> bil kamar lakd}i> a> nam ra>di 

wit} t}ul lailit ‘tim wisru>j mat}fiyya 
 

 
Composer: Unknown 
Lyrics: Unknown. It’s common for people, including poets and singers, to make up their 
own lines, borrow, add, and/or paraphrase verses, all depending on the occasion or 
subject matter.  
Maqam: This song comes in several maqams: Huzam (some treat this version as sazkar, 
which is from the Rast Family however with constant highlight of the Huzam [3rd], and 
that’s possible), Kurd, Jiharkah, Lami. I am attaching Huzam, Jiharkah, and two 
versions on Kurd.  
Note: The song doesn’t introduce a full maqam, only partially, therefore we are not in 
this context able to define this song or analyze it based on our classical understanding of 
maqam. Maqams change direction, structure and treated differently from one place to 
another. 
Rhythm: The song comes in various rhythms most importantly Sama‘i> Da>rij, then on 
Dwaik. 
Region: Greater Syria 
Dialect: Urban or Falla>h}i> 

  


